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A gateway separates the two areas into which the Lottozero textile laboratories space has been 
divided. It was constructed by Robin Darius Dolatyari and Chloé Rozycka Sapelkine, as an imposing 
entrance to what has been, for a month and a half, their living and creative space.  
Invited for a residency, the two young French artists have literally occupied the Lottozero space, living
in it, and transforming its appearance. Their first intervention was to construct the pallet-bed in which 
they actually slept, and a sort of permeable tent outside it, made of diagonal trajectories and curved 
lines, bringing together heterogeneous materials such as the roughness of cement and the innovative 
textile processing that then become a support for further narratives: the flags concealed in the woven 
tufts of wool recall their country of origin, while the hammock is a suspended ceiling on which to 
design a vista of the city of Prato from above, in felt. 
These are the extremes within which they carried out their research, between personal memories and
observations in the present, of a city to discover and scour with virgin eyes, soaked with light and 
colour, and available for an encounter. The works all have the same title, Rencontre, combined with a 
number, to explore what happened in the encounters that gave rise to the ideas, and first of all to the 
materials, found and not looked for. Like the hammock, or the white ceramic tiles that were collected 
in the street and then transformed into a rug, or the fortuitous meetings with people who generated 
new trajectories of interest: Pierre, a 70-year-old man, who guided them through the medieval city, up 
to the Emperor's castle, through that striped white and green marble gateway that is now camped 
inside Lottzero, soft sculpture of architectural memory. Other trajectories shaped other visions of the 
urban landscape, which were then translated into a large quilt. 
Located at the entrance of the exhibition, it recalls that tradition (principally American) of sewing 
together, as a collective gesture, creating covers out of reclaimed fabric and finding the design in the 
patchwork of the pieces of cloth, often to commemorate an important event. Created together by 
Darius and Chloè as a homage to the city of Prato, it becomes the emblem of a practice of shared 
work, thoroughly experienced during the residency. The first encounter, which led to a series of 
Rencontres, is therefore that of the two artists (who met at the Paris Duperré School of Applied Arts), 
and consists of the deliberate choice to open their own creative universe to the other, in a daily 
exercise of listening and trust that led them to make the theme of androgyny their main field of 
research. In this way, the ceramics, born from a series of drawings from life during an open dance 
lesson, also become a study of the interpenetration of bodies, of entrusting one's body to another and 
on our capacity to give ourselves to another. The marks traced over the slip glaze and the 
complementary forms of the sculptures reflect the reciprocity of those movements, within a vascular 
landscape with anamorphic traits. Rencontre n.7 is a triptych on canvas in which the androgynous 
archetype reveals its platonic lineage, the third sex alongside the male and the female, in a constant 
search for its original unity, which each of us finds according to our own division. (1)  
The artists play with these in-between bodies that recall an original condition of being, and they do it 
with an evident inspiration from Picasso that runs through all their production, even the costumes 
created for the performance, masks of thick padding made to amplify rather than hide a second skin, 
designed in thread. 
The last encounter is the one with the public, where they can experiment with availability in the 
performance, as a condition to create a relationship of truth with the other.   

                                                                                                                        Alessandra Tempesti

1 It is Aristophanes, in Plato's Symposium, who introduces the androgynous myth, as a figure who existed in a 
remote epoch of the Earth, alongside the male and female genders, as a third gender combining both the others. 
Each being, of any gender, had a round form, with circular back and flanks, four arms, four legs, one head with 
two faces looking in opposite directions, and two sets of genitalia. These strong, vigorous and superhuman 
beings challenged the gods, and for this they were punished by Zeus, who decided to cut them in two. From here
derives that tension of the amorous desire to search for our other half and recompose that ancient nature. 


