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Farkhondeh Shahroudi's main inspirations for her artistic research include poetry. This is something she also writes, both 

in Farsi and in German, as she has lived in Germany for over twenty years, since leaving Iran in 1990. 

In her work, the language of poetry becomes sculptural, like her sculptures made of hand-stitched fabric. Whether it's 

automatic writing deliberately slowed down by the choice to use her left hand in her work on paper, or Persian letters, 

just as slow because they are hand-stitched and illegible due to the overlapping of the graphic signs, she seeks to 

create, with language, a space of attraction for images, without any distinction between the bi-dimensionality of the poetic 

text and the tri-dimensionality of the sculpture.  

These are seemingly anthropomorphic creatures, in which anatomical anomalies, like an impairment and the proliferation 

of limbs or the mirrored doubling of a body, become the fulcrum of a dynamic trajectory, in the way that they take their 

position in space, next to animal and plant figures, suspended or staked to the earth. The stitches are the means to hold 

inside and at the same time exhibit an indefinable memory of a loss, scars, but also a primordial alphabet, the origins of a 

concrete writing that becomes one with the sculpture. And they become "sculptures" in all respects, these three 

dimensional exclamations disseminated in the space (also stuffed and sewn), phonemes of astonishment that allude to 

the ground zero of poetry (and sculpture), where the sense of wonder reveals the creative process of the imagination and 

the overturning of contents and established symbolism.   

In this vein, Flying Carpet is a slingshot with a projectile covered in carpet; an ancient instrument for hunting and war, 

propped on the floor as if it had just been forgotten by a being from a superhuman dimension, it is transformed with 

subtle sarcasm into one of the recurring leitmotifs of Arabic and Persian literature. The flags, also made of carpets and 

woven textiles, are in reality Antiflag: banners stripped of ideology and deterritorialized, supported by a simple scaffold of 

iron rods. Hypha, a web of hands in which the gaze stays as though grasped, although having in itself many references, 

functions in first place as a stand-alone image, neither representative nor symbolic. The etymology of the word, which in 

Greek means netting in the sense of "fabric", reveals rather the architecture of the poetic universe of the artist, made of 

interconnected spatiality and layers of meaning, like a weaving (tessitura, from the Latin root texere) which etymologically 

is also the root of poetic text (textus).    

For Farkhondeh Shahroudi, her "space" par excellence is the carpet, deriving from the ancient symbolism of the oriental 

garden depicted in Persian carpets as a reflection of paradise. They have always been present in her work, from her first 

hybridizations with painting in the '90s. In the successive decades they became "mobile gardens", heterotopic spaces, 

according to the term coined by French philosopher Michel Foucault, "real spaces outside of all other spaces", able to 

challenge or neutralize all other spaces because they are endowed with an other spatiality, which on one hand frees the 

imagination, and on the other, gives form to that sense of not belonging that distinguishes the condition of the artist in 

exile.  

The space delimited by the carpet, divided and recomposed until it becomes a "self-portrait" in Me giardino (brutally 

attached to the ceiling but still endowed with mobility), coexists in the exhibition with other spaces: the diffuse and  

extended space of poetry, or the intensive space of Da / There, a gold installation like a miniature painting which 

expands within the narrow walls of the room, a mental landscape whose forms are the condensation of several images, 

caught before they can crystallize and be defined. 

Whatever space Farkhondeh Shahroudi decides to explore, she creates a separate and poetic world, fixed in a timeless 

and poetic suspension, such as the enclosed perfection of the garden of Persian carpets. But the spaces also open, by 

osmosis, to the outside, in the weaving of stories past and present, where social and personal spheres, both intimate and 

political, tend to intertwine.  
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